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DMITRY SHOSTAKOVICH (1906 — 1975) SMC CD 2;3/2';%’38
CD1:57.43 VBELELEE,
Symphony No. 4 in C minor, op. 43
1. Allegretto poco moderato 24.55
2. Moderato con moto 7.59
3. Largo - Allegretto 24.50
CD 2: 53.56

Symphony No. 13 for bass solo, male bass choir and orchestra
in B flat minor, op. 113 on poems by Evgeny Evtushenko

1. Babi Yar. Adagio 15.00
2. Humour. Allegretto 7.54
3. In the Store. Adagio 11.09
4. Fears. Largo (attacca) 10.35
5. Career. Allegretto 12.01

The Moscow Region Philharmonic Orchestra (CD 1)
The Moscow Philharmonic Orchestra (CD 2)

Bass group of the Republican Russian Choir (CD 2)
Artistic Director Alexander Yurlov (CD 2)

Vitaly Gromadsky, bass (CD 2)

Conductor Kirill Kondrashin

Live recordings of the World premiére performances in Grand Hall of the Moscow Tchaikovsky
Conservatory, December 30, 1961 (CD 1) and December 18, 1962 (CD 2)
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We offer to our listeners two unique recordings of the first performances of Dmitri
Shostakovich’s Fourth and Thirteenth Symphonies, which took place at the Grand Hall
of the Moscow Conservatory on December 30, 1961 and December 18, 1962. The
symphonies were written 26 years apart from each other, however, their destiny on the
concert stage is remarkably similar, as are the cultural and political circumstances,
which caused the performance of the first of them to be canceled and that of the sec-
ond virtually forbidden. Both compositions ended up being tied in with the name of Kir-
ill Kondrashin, whose merit was to revive the Fourth Symphony and to undertake the
performance of the Thirteenth Symphony, for the latter of which immense obstacles
were created.

Symphony No. 4 in C minor, opus 43, was completed in April 1936. Its premiére was
scheduled for December of that same year; however, after two rehearsals the composer
took the composition off the program. According to the testimony of Isaak Glickman,
Shostakovich’s decision was stipulated by the insistent request of the director of the
Leningrad Philharmonic Society, Isay Renzin to cancel the premiére in connection with
the recent devastating articles in the “Pravda,” accusing the composer of an “attitude
against the people,” and an apprehension that the symphony would be evaluated as
another “anti-formalist” composition. The autograph manuscript of the score was lost,
and the composition “disappeared from the scene” for a quarter of a century. In 1961
the artistic director of the Moscow Philharmonic Society, Moisei Grinberg turned to Kon-
drashin with the unexpected proposal of performing Shostakovich’s Fourth. The com-
poser was notified of this idea, and, according to the conductor’s words, he “was quite
moved.” The score was reconstructed from the existent instrumental parts by Lev
Atovmyan, the editor of numerous editions of Shostakovich’s compositions. The



premiére, in performance by the Symphony Orchestra of the Moscow Region Philhar-
monic, was excellent. “Here the repercussions of the struggle against the cult of per-
sonality could be heard, and the symphony itself carried the aureole of a martyred
work” (Kondrashin).

Symphony No. 13 in B flat minor, opus 113, was completed in the summer of 1962.
Its conception emerged immediately after Shostakovich encountered Yevgeny Yev-
tushenko’s poem “Babiy Yar,” published in the “Literaturnaya gazeta,” about which the
composer wrote with delight to Vissarion Shebalin: “Yevtushenko’s opus “inspired” me.
<...>Upon closer acquaintance with this poet, | became ascertained that this is an im-
mense and, most importantly, an intellectual talent.” Conceived of as a vocal-sym-
phonic poem, the composition expanded rather quickly into a 5-movement symphony.
Having completed the finale, Shostakovich showed the symphony to Boris Gmyrya and
Yevgeny Mravinsky, who were supposed to carry out the premiere performance, but,
within a short period of time, there followed a factual refusal from both musicians.
Mravinsky never mentioned the symphony again, having departed on a lengthy tour
trip. Gmyrya informed the composer in a letter about his not being able to participate
in the performance: “I had a consultation with the leadership of the Ukrainian Soviet So-
cialist Republic regarding your 13th Symphony. | was told that the leadership of Ukraine
is absolutely against performing a composition with a setting of Yevtushenko’s poem
“Babiy Yar.” After this Shostakovich showed the score to Kondrashin, who immediately
gave his consent to perform the premiere. On the eve of the symphony’s first perform-
ance there were attempts made to disrupt it: the conductor was advised to perform the
work without the first movement, and the soloist, Victor Nechipaylo unexpectedly can-
celled his participation the last minute. Nevertheless, the premiére performance did
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take place - the symphony was performed in the composer’s original version, while the
solo bass part was sung by Vitaly Gromadsky, who swiftly replaced Nechipaylo. The
success was immense; however, the Soviet press did not print a single word about the
performance. Journalists from other countries, on the other hand, referred to the sym-
phony with great admiration, calling it “the Soviet hymn to freedom.”

Immediately after the premiére Yevtushenko was forced to replace some of the stan-
zas of “Babiy Yar,” the reason for which was the accusatory speech of Nikita Khrushchev
addressed towards him during his meeting with artistic and literary figures on Decem-
ber 17, 1962. Many years later the poet explained the necessity of putting in these
corrections: “I was criticized for the fact that my poem had no mention of the Russians
and Ukrainians shot along with the Jews. <...> Was | right at that time in agreeing to
this compromise? | think that | was. Otherwise, humanity might have heard
Shostakovich’s ingenious composition only after a period of 25 years”. In order to avoid
a ban on subsequent performances of the symphony, Shostakovich was compelled to
agree with the replacement of the stanzas, even though he did not like the new text. The
symphony was “not recommended” for performance, however, despite the unspoken
prohibition, was still occasionally performed on stage with the distorted text poetry. In
this form all the print editions of the score and the piano-vocal score were published,
and only in 2006 the DSCH press published for the first time the facsimile of the man-
uscript with the poet’s original text.

Shostakovich attended the premiére performances of both of his symphonies. His
close friend, 1.D. Glickman, who sat next to the composer at the first performances,
subsequently remembered: “When the astounding introduction [of the Fourth Sym-
phony] started to sound, it seemed to me that | was hearing, how restlessly his heart



was beating. The insuperable sense of agitation remained with him all the way until the
sound of the most beautiful coda. At home, after the concert, which had a tremendous
amount of success, Dmitri Dmitrievich, being under a great impression from what he
heard, told me: ‘It seems to me that the Fourth <...> is greater than my subsequent
symphonies.” According to the testimony of the composer, the premiére of the Thir-
teenth was accompanied by no less triumph: “The music reminded me, if one is to have
a bright sense of humor, a sublime liturgy. After the finale, the entire audience arose
from their seats, and there began a wild ovation, which lasted forever.” The restored
recordings of the premiéres of the symphony make it possible for the listeners not only
to hear for the first time the original sound of the composer's music, but also to “em-
pathize” this music together with the witnesses of these truly historical events.

Maria Karachevskaya
Translation: Anton Rovner

BHUMaHUI0 ciywatenei npeanaratoTcs ABE YHUKaIbHbIE 3aMUCKU NEePBbIX UCTIONHEHNI
Yeteeproi u TpuHaguaton cumdonni .1, LoctakoBurya, coctosBwmxcs B bosbwom
3ane MockoBckon koHcepBatopun 30 aekabpsa 1961 roga v 18 aekabpsa 1962 roga.
CumdOoHUM pasaenstoT 26 neT, 04HAKO MX KOHLEPTHbIE CYAbObl HEBEPOATHO CXOXM,
PaBHO KaK W KyJbTYPHO-MOAUTUYECKUE 0OCTOATENLCTBA, BbIHYAMUBLIME OTMEHUTL B
CBOE BPEMSI MPEMbEPY NEPBOM M GAKTUYECKM 3anpeTuTb UCMONHEHWE BTOPOW.
C 0601MU COYMHEHUAMM OKadanoch ceasaHo uma K.I. KoHgpalwmna, kotopomy npu-
HaANEXUT 3acyra BO3POXAeHMS YeTBEPTON CUMOHUM M UCNONHEHMA TPMHAALLATON,
npeMbepe KOTOPOM BCAYECKU NPENATCTBOBAIM.

Cumdonnsa N 4 (op. 43, 1o MMHOP) Gbina 3aBeplieHa B anpene 1936 roga. E€
npemMbepa Hameyanacb Ha AeKabpb TOO e rofa, OAHAKOo Nocne ABYX PeneTuLmuin asTop
CHsN coumnHenue. Mo ceuaetenbcty U.[. [MMKkmaHa, pewenue LLioctakoBuya 66110 06-
YCNOB/EHO HACTOATENbHOM NpPOCbOOV AvpeKTopa JIEHWHrPaACKoM QGuaapMoHUK
W.M. PeH3uHa OTMEHUTb NPeMbepY B CBA3W C HEAABHUMU PA3rPOMHbIMU CTaTbAMU B
«[paBae», 06BUHUBLIMMU KOMMO3UTOPA B «@HTUHAPOAHOCTH», U OMACEHUEM, YTO CUM-
bOoHWA GyEeT pacLieHeHa KaK 04epesHoe «aHTUGOPMaMCTUYECKoe» NPon3BeaeHue. AB-
Torpad e€ napTutypbl OblT YTEPSIH, M COMMHEHWE HA YETBEPTb BEKA GAKTUYECKMN «KaHy/Io
B NeTy». B 1961 rogy xyapyk Mockosckow dunapmoHum M.A. TpuH6epr o6patuncs K KoH-
JpaLLuHy C HEOXUAAHHBIM NPEeIoXeHneM UcnonHUTL Yetséptyio LLioctakosnya. 06 naee
U3BECTWIN aBTOPA, KOTOPbIiA, N0 C/I0BaM AUPUIKEPA, «Obl1 04EHb TPOHYT». [apTuTypy no
COXPaHMBLIMMCS NapTUSIM BOCCTAHOBWA PEAAKTOP MHOMMIA U3aaHui coumHennn LLocta-
Koswnya J1.T. AToBMbAH. lpembepa B UcnonHeHnn CuMdOoHUYEeCKoro opkectpa Mockos-
CKOM 06/1aCTHOV GpunapMoHUK NpoLuna 6/1eCTALLE. «IyT CAbILLHBI GblIM OTFO0CKM 60PLObI
C KY/ILTOM JINHHOCTH, U cama CUMGOOHMSA HECIa OPeosT MyYeHULb» (KOHApaLuH).



CumdoHua N2 13 (op. 113, cu-6emonb MMHOP) Gbina 3akoH4YeHa nieTom 1962 ro-
Aa. E€ 3ambicen BO3HUK nocie 3HakomcTBa LLloctakoBuya ¢ ony6anMKOBaHHbBIM B
«JlutepatypHou rasete» cTuxotBopeHunem E.A. EBTyweHKo «babuit Ap», 0 4EM KOM-
nosuTop ¢ BocxuuweHnem nucan B.4. Webanuny: «opus EBTyWweHKO “BLOXHOBWUN”
MeHs. <...> [1p1 6nnKanieM 3HaKOMCTBE C 3TUM NO3TOM, MHE CTasio ICHO, YTO 3T0
60/1blWIOV W, IABHOE, MbICNAWMIA TanaHT». 3agyMaHHOE KaK BOKaJbHO-CUMDOHU-
YyecKas noama, COYMHEHWE JOBOJIbHO BBICTPO NEPEPOCO B NATUYACTHYIO CUMO-
Huto. 3aBepwus duHan, LLoctakoBnY no3dHakomun ¢ cumpoHuen b.P. Tmbipto 1
E.A. MpaBMHCKOr0, KOTOPbIE AOKHbI OblIM NPOBECTU NPEMbEPY, OAHAKO YePE3 He-
KOTOpPOE Bpems 0T 060MX MY3blKaHTOB NOCAeA0BaN (GaKTUYECKMI 0TKa3. MpaBuH-
CKUI 0 CMMOHWUM He 3aroBapuBal, yexaB B ANUTEJIbHYIO racTPONbHYI NOE3AKY;
[MbIps NMCbMOM COO0O6LWMI KOMMO3UTOPY, YTO HE MOXET y4acTBOBATb B NPEMbepe:
«Y MeH$ cocTosnachb KoHcynbTaums ¢ pykosogcteom YCCP no nosogy Bawen 13-i
CUMOOHMU. MHe OTBETU/IN, YTO PYKOBOACTBO YKpauHbI KAaTeropuyecKku Bo3pamaer
NPOTUB UCNONHEHUS CTUXOTBOPEHUS EBTyweHKo “babuit Ap”». Mocne atoro LWocTa-
KOBMY NnoKa3an naptitypy KoHApalmnHy, KOTOpbIA TOTYac Aan cornacue Ha npemb-
epy. HaKkaHyHe nepBOro MCNOJHEHWS OblIM MOMLITKU €ro COpBaTh: AUPUKEPY
COBETOBa/M Urpatb 6€3 NepBoM 4YacTu, BHE3AMHO OTKA3a/CA OT y4acTus CONUCT
B.T. Heunnanno. OgHaKo npembepa cocTosnacb — CMMGOHMA Gbla UCMONHEHA B
OpUIMHaNbHOW aBTOPCKOM peAakuuu, a naptuio 6aca cnen B.A. [pomaackui, He-
MeANeHHO 3ameHuBlWKK B.T. Heunnanno. Ycnex 6bi1 OrpOMHbIM, OAHAKO OTeye-
CTBEHHas Nnpecca 0 NPeMbePe He Hanucana HW c0Ba. MHOCTPaHHbIe KypHaIUCTh,
HanpoT1B, C 60/1bLWIMM BOCTOPFrOM OT3bIBaJIUChb 0 CUMPOHMK, HA3BAB €€ «COBETCKUM
TMMHOM CB0O60AE».

Cpasy nocne npembepbl EBTYLWEHKO Oblfl BbIHYXAEH 3aMEeHUTb HEKOTOPbIE CTPOdbI
«babbero Apa». MPUYMHON NOCNyKMNA HaNpaBlEHHas B €ro agpec 06BUHUTENb-
Haf peyb H.C. XpywéBa Ha BCTpeye C JeATeNiMU JUTepaTypbl U WCKYCCTBa
17 pexkabps 1962 roga. MHOro no3xe noat 06bACHW HEOOXOAMMOCTb AaHHbIX KOP-
peKtyp: «06BUHWAN MEHS B TOM, YTO B CTUXOTBOPEHWUU HE BbINO HU CTPOKKU O PYCCKUX
1 YKpauHLUax, pacCTpensiHHbIX BMeCTe ¢ eBpesmu <...> [pas nu g 6bin TOraa, nonas
Ha 3T10T KomMnpomucc? [lymato, 4to npaB. MHaye, MOXET 6biTb, YE10BEYECTBO YC/lbl-
wano 6bl reHnanbHoe npoussegerue LloctakoBuya nwb Yepes 25 net». Bo nsbe-
aHWe OTMEHbl NOCNEeAYIOWMX UCTONHEHNI CUMBOHUK, LLIoCTaKoBUY ObIN BbIHYXKAEH
COIMacUTLCS C 3aMEHOM CTPO®, XOTA HOBbIM TEKCT eMy He HpaBuics. CUMPOHUSA Bbina
«He PEKOMEHI0BaHa» K UCMOHEHUIO, OAHAKO, HECMOTPS Ha BHEINACHbIW 3anpeT, BCé
e 3BYy4asia CO CLEHbI C MCKAXKEHHbIMU CTUXaMK. B TOM e Buae Obiin BbINyLLEHbI BCE
neyaTHble U3aaHua NapTuTypbl M Knaeupa, 1 anwb B 2006 roay nsaatenncteo DSCH
BMEPBbIE 0NY6ANKOBAN0 GaKCUMUIIE PYKOMUCU C OPUTMHANBHBIM @BTOPCKUM TEKCTOM.

LLlocTakoBMY NpUCYTCTBOBAN B 3aJle Ha NpeMbepax 06enx cuMdOoHuK. Ero 6nnskun
apyr, W.[. TnkmaH, CuaeBlWwnit ¢ aBTOPOM Ha MEPBbLIX UCMONHEHUSX, BCNOMUHAN:
«Korga 3a3By4ano owenomasiolee BCTynaeHne [HetBEpTon cUMAOHUK], MHE Ka3a-
JI0Cb, YTO 51 CNbIWY, KaK 6ECMOKOMHO CTy4uT ero cepaue. Henpeogonmmoe BONHEHWE
He NOKMAAN0 ero BMIOTb A0 NPEKPACHeWLWeNn Koabl. loma, nocne KoHuepTa, MMEBLLETO
rpaHAno3HbIN yenex, AMuTpuid IMUTpUEBHY MO CBEXMM BNEYATIEHUEM OT YClbllaH-
HOrO CKasan MHe: “MHe Kaxetcs, Yto YeTBEépTas <...> Bbllle MOWX NOCAEAHUX CUM-
doHui"». Mo cBMAETENLCTBY TOTO e aBTopa, NpeMbepa TpMHaaLaTon ConpoBOXKaanach
He MeHbWWUM Tpuymdom: «Mysblka HanoMuHana, Npu Hanu4un 6ecTaLLero Mopa,
BO3BbILEHHYI0 MTypruio. Nocne duHana Bcs ny6inka BCTana, M Ha4anacb HEUCTOBas



oBaLus, ANMBLIAACH 6ECKOHEYHO». BOCCTaHOB/IEHHbIE NPEMbEPHBIE 3annCK CUM(O-
HWI JaloT CnywatensaM PefaKylo BOSMOXKHOCTb HE TOJIbKO BMepBble YCbllaTb OPUrn-
HasbHOE 3By4aHWe aBTOPCKOIO TEKCTA, HO W «COMEPEXUTb» 3Ty My3blKy BMECTE CO
CBUAETENSAMM 3TUX NOUCTUHE UCTOPUYECKMX COOBITUN.

Mapus KapaveBckas
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OMWUTPUX OMUTPUEBUY LIOCTAKOBUY (1906 —

CD1:57.43

Cumdonuma N2 4 no muHop, op. 43
1. Allegretto poco moderato
2. Moderato con moto
3. Largo - Allegretto

CD 2: 53.56

1975) SMCCD0162-0163
ADD/MONO
T 111.39

24.55
7.59
24.50

CumooHuma N2 13 ana 6aca coso, MyXCKOro 6acoBoro xopa v opkectpa

cn-6emMosib MUHOP, op. 113 Ha cTuxu E. EBTyLIEHKO
1. babun fAp. Adagio
2. lOmop. Allegretto
3. B marasuHe. Adagio
4. Ctpaxu. Largo (attacca)
5. Kapbepa. Allegretto

CumdOoHMYecKmit opkecTp MoCKOBCKOM o6nacTHoin dunapmoHum (CD 1)

15.00

7.54
11.09
10.35
12.01

CuMdoHMYecKunit opkecTp MOCKOBCKOW rocyaapcTBeHHON dunapmoHum (CD 2)

Xop 6acoB Pecny6nvMKaHCKOM pycCKOM xopoBoi Kanennbl (CD 2)
XyAoXKeCTBeHHbIN pykoBoauTens Anekcanap HOpnos (CD 2)
Butanuii lpomagckuin, 6ac (CD 2)

Ounpwkep Kupunn KoHapalumH

3anu1cu NpemMbepHbIX UCMOTHEHUI CUMQOHUIA C KOHLIEPTOB B Bosbluom 3ane

MocCKOBCKOW rocygapcTBeHHOM kKoHcepBaTopuu um. MN.U. YalikoBckoro
30 pekabpsa 1961 roga (CD 1) n 18 neka6psa 1962 roaa (CD 2)

© & ® 2015 MocKoBcKasi rocyfapcTBeHHasi koHcepsaTopus M. M.U. YaikoscKoro.
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Bce npaBa 3almiLeHb!



